viii                            PREFACE
is rare and fitful and somewhat strange to the model
spirit except as it is revealed in the grimnes.s of Ilarc a
and A. E. Housman.
Little ought to be said here concerning the languag<
and style of the moderns. Again we arc too near tc
judge or make comparison, There seems to be on tin
one hand an almost Wordsworthian approach to the
everyday language of prose, an ostentatious delight in
" calling a spade a spade " and in avoiding the conven-
tions of poetic language ; and on the other hand a
tendency, not to a conventional vocabulary and style,
but to what Bagehot, writing of Browning, called the
grotesque in art. Unfamiliar words and tortured
phrases sometimes spoil in the poets of to-day the essen-
tial simplicity of the greatest poetry. Now and then.,
even, the idea that obscurity is itself a virtue seems to
prevail. It is true that sometimes the magic of poetry
outruns the understanding and remains independent of
mental interpretation by reason of its direct aesthetic,
and spiritual appeal. But such poetry is rare : the
magic is to be found more than occasionally in Sluilvo-
speare and in Keats and m Coleridge's three great poetnw.
For the most part we read to understand, and the poem
that puzzles us mentally without touching us emotion-
ally has no real existence outside the conception of its
writer.
The present collection contains nothing of that modern
exotic verse which, with its striving after the ori^mnl,
has attained to a mere transient eccentricity. Tim
poems are at least in the tradition of poetry and arc to be
judged by those elemental standards winch, after all,
vary but little from age to age. They are of necessity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